OR iat. Sake as 


U->>>>>>>>>>>>>>> >>> ac ccaccceccaacaaaeH 
| SCHIRMER'S LIBRARY 
; OF MUSICAL CLASSICS 
Vol. 139 
| ol. 
~CONCONE 
, 

Op. 24 

Twenty-Five 


Melodic Studies 


Easy and Progressive 


For the Piano 


60 cents 


AT. 
|bese> >> s>ss>s>oo cc ccccccaccacaccac! 


‘es “pmsion N COPYRIGHT, 1939. B pine 
"RRS een ORE ibe Deeg «2 


3S S DS DDD DDS DD DD a SS DSS aS DS Re CR RRC eee Et 


Naa deo 


yeitea 


‘ ‘ At 3 
‘ 4 4 . ("-* +. Oi 5 hee WO ae 
rg 7 e 


The ne f i 


NO fs w 


ai te ; - ;. se et 4 45 
' : ca tate ve 
ae eae oe a 
ie anak 
es ; aaa : reo 4 
Eg I i Vs , r. 
ah Mt 
: , 
+ 


; 
= 
? 


ie 
ie 
Ey ( i + 
Rs ii : My 
ah 


” 
wx 
—— 


YN YN 
: WN 
WN Vol. 139 WN 
WV WN 


JOSEPH CONCONE 


Op. 24 


Twenty-Five 


Melodic Studies 


Easy and Progressive 


For the Piano 


Edited and Fingered 
by 
LOUIS OESTERLE 


reo Hal ROMER 1 NOC. 
New York 


Copyright, 1900, by G. Schirmer, Inc. 
Copyright, renewal assigned, 1928, to G. Schirmer, Inc. 


Printed In the U. S. A. 


he See ey 


Twenty five 


-cing 


Vingt 


+i 
Q 
a 
=) 
ca 
S98 
pee 
et! See aoe! 
eee ory 
a 
yal 
Bh E 
ee ao 
Ye x 
oo 
sige 
SS 
Cy xs 
bain uit 
or 
eo 
3 
© 
n & 
Ce 
Se 
—ae 
hoe ae? 
ca od 
SH 
OL) 
<O= 0 
= 
ol 
we 
Se 
ae 
=> o Ss 
= aes 
oS 
aie ret 
=f) 
e's 
SS 
poe 
= 
62) 
\ 


i y é 
i = 
Ml x3 
E re] SS Sagrey 
AT 
il aH. 
| il 
a il | 
i | 
|| NY) or) 
7 Th 
a4 
ae 
| 
ny 


Moderato assai. 
|_| 


A i ee ft ay le eee see 
: : 


ie’, ly Aer = ee 


et et et 


ah eG 


ek 


— a 


oe A ee ee le ee Tt ee ct te 


EEL SCS Ti ad a Wer Sa A Bl SC HH CL 


Copyright, 1900, by G. Schirmer Inc. 
Copyright renewal assigned, 1928, to G. Schirmer, Inc. 


a | 
: 


Printed inthe U. S. A. 


15315 


aay 
Da=4 


~— 


| 


li 
r 
a 
a 
TT 
at 


Sd ada ane at ead 


z 
iq 


oe 7, 


15315 


- ines) 
| Hh 
i 
atl] 
iit 
~ 
Sait 
LS 
, Soe TT 
5 : A 
© celal | [I ees 
si 
Hl 
s 


*. . iJ ° e 
5 ie 
4 i re . 
5 . 
MLSS A eee ER a ES ED eee” heed | Teter EY 


| 
| 
; 
| 
| 
7 
. 
! 
| 


Andante con moto 


L 

lt 

u 

| ay) 
. 


lk 
ut {| | 


| 
: 
4 
b 


a’ Se 9% ee Fe RE Se ee ee ees Pe 


Una Ga ieee er Et Diers a eee 


RAYA BR AT AA AR OD lO TS 


— 
@ 


eS 
EF ae 


he eee 
al OF Foe ee ee a en et ee 


i 


—— rn rr a ——— ——__ a 


pannel nt hasan — — fee 


ae 


oe ae ar 


Di “Sr i eee ES EA —-—__ ——. Ft. (Ee De 


a ee ee ee 


ee a ee ee ee eee 


\\ 


i 
| 
| 
i 
| 
| 
B 
| 
4 
| 
4 


HOY 300A ER TS a EE Ce Pa Ee eT 
ee | a ee es 


. 
L} 
2 SS  _ A EY ( e , 


Tet Tl ee a ET FN ee 
i hh ih >" nn ee oa ——— pa 


15315 


nuto. 


Moderato soste 
Cantando 


a 


> 
~ 
= 
Xo 
R S 
a 
. z 
«6 ‘= 
~ S 
80 SS 
X GR 19 ( \ os 
e 
~~ y ; : 
— 4 
4 eZ , PS ae ON eS tN i 
‘4 i 
~) P 
—_— 
\ 


om | 7 le) OW 
a NE Ms 


Sl gl 


Car ee ee 
Se eee ae 


by G& Schrrmer, Inc. 


, 


Printed inthe U.S.A. 
19085 


Copyright, 


15315 


f 
i 
f 
i 
t 


mosso. 
2SStMA 


poco 
t 


Andantino un 
La melodia lega 


a ; i @- 
La < rr. , ‘ 

Chg 2s si BOS) Ga TE ee ee 

ay" Ee ee eee ee 


ul 


o-oo __ee_e_e@ 
Sen ies Bore oe wow ee ae 


7 == aay aes 1 2 a Sj —— 


in ier Same 


Sa 


15315 


Toh 
<0 
\ i 


to. 


nima 


Allegretto a 


= 


i} 


Allegretto grazioso. 


|! Pal Ya | 


2 «naa 


ww } 


>< 
Rea = 


ae 2 
Se) BS SSE Bh EE Bd aE ee ee 


Blo 


ge rae ee Le | 
BA) Ges BS Ee Ae ee _ 2 


ih 


12 


‘ 
Sah 
te 


Andante cantabile. 


~~“ ~~“. ~~ 


a 3 
ee a ee ee ee eee Ie Ie eee le) Be 

o-9- 1 AS + er J 20S 4S We BE BE Se WES i ay 

|b | te hae Re} egg} Pires} al | ae 


3 Ac DT ad EP EY RE em ee TS Dearne Ee 
mw ee ieee ee "2 Cp ha chad eG —@ gh Se ww 
(Sa com De Sil RES, 


ca 


[-o—, _ &— S___——_ 8-6-6 ee 


iS Gea 
Ge SE 0) Se es Peds eee a Ee ee ee ee = SOT VA OES 


Ae 
Pee Ss O20’) 0 ee E.R Ha Ses! 5G. 1 I 42S, BP wee 
aww. cP a ep et et ot tt at o>” Eas BG 


Gey i a) GY Ae ST 
iy 2 72 1 DE DOSER 
Bila tae/1eme se. 
B37 SLM @ EER 6 LS 


3,413 


: hi \ ae] Pr@ \ 
EAST Rw Y perme 
ne re TOs teg a 2 munis. 8 
sented 


Se As 54 eee ee _ 2 
Be hs | a 2 0 a es 
SA Be BRR EA 

RS 


40 


a 


ETN Boga i EEE TE EASA ane Gee GE Se ES SS FS i) ay MO FS LS Ue a as 
SEED. LEIS re \ _ SESE SES FSA NS 


2S AMD AO) 2S eee Ge es eee ea Tew’) i 
Pf 6S SSeS Sw. yee tea 

'(. W422 ee ee ee le 
Gi) a? = Sd ke A) 


Ce LSE ON P AS Se ee 
re 


- a yy 
re. MC ee. 4 i ee ee) i 


ISIS Be, OS 


28 S22 SSeS f ess aes, 


Same 
FE FS DP ee 2 


TF 
iF 
i 


e 
L 
se 
aS 
i 
1. 5 
+8 ‘i 
| lee el 
1 ‘SS 
é\ Ill] Sst Ht 
ed N x i a 
os \ Ss 
4 + : t 
a il ; 


Bi es 


i ; 


PINE POET I 
a a ee 


Lf 


15315 


eat 


Qt N,N elo ec ale plaugad om Oust rs Sets ath or 


We ee OVn Ce ye Ten a VII. s 


legro con spirito. 


3_2 
ES 


é j @e @e ee ES 5 

DP 4. See Ge 2 Ee ee Ae ee a a G * = Es Se a aa 

OS G8: 8) ( = 4 ee So mie 2 Oe OO eS 2 ee ee A eae i> Ge © PY | 
Wali ————— 


|_ & 
CY Ss RS) Sy SER Bor d i | en 
2! ale Ga BAS - fo ee — (2 447 LS PED SSA 


A 15. 


@e 


Tf i Oe Pee ee 
ESE. GH SEN 


SMCS DAN eS CO. 
| Sfe} Pe ree @ | ag Seg | Se la Seg | Se | | MP CoO eg See | 
Se | Se A "Oe a A OO Oe eS a 
Se ee OR — ih OE — i a Pe Sh Pha Ria Aye BEE Bi 


e e e e a e e 
" Ae. PE OR | 2S A A A a _7 A _ 7 A * AY e_? 
Y s28 S550 Ay BS.) OY Ge (ae Ie Pe 


a> 0) ae Pee Gael Re ee ee ee EE AE 
— a a ee ee 


(eee PR Bos EP 
[gl og 


f 

ts 

¢ 
i 


AM 


aa 


i — i — a a — a —— a 


ceTo 


SOE ERE RR OEE SS ORES SOOO OEE E SE OEE ESAS AS BASSE SH RSS SH SLOSS SSS SESH SSS SSSSSSSSS SSS SSE RST ON SSE SOREN Eee one woot 


p scherzoso e leggy 


S- 


15315 


~~ a a ee eee “ee en eS. (SS RE OE 
y ne CE TE O_O A A... VY SS a ee I SY SASS EG a VEE A PE 


E 
Pas nee eae | mike Sie ee tp» Ss _—_2 >} 


SS ey a 

ee 
Cae ES ST ES a SS ee 
|_—@i_@i_qi_gi_qi_@i_@i/ Sy 


> SE 8 ae: BE ee oe | GE». Ee es et Od “CA Pe ae a a 
 . 20a "SOG Cl ed Fel Sas ER TPR ieee) Ok 7 ae (A ed DS ed WT EN SS Sa 
He Se el et et gt a OI Ve aa (Oi -B-Gi-Gi-@qy+ a Gm oy ee 6 

ee CU ee ee a ee ee dl a a a an a 


Oy CO EEE a a A A Ge Es ee 
ors ma mn A eB 


dim. 
Yucth Vou Poe 
o-6-0-0- 00 ta  _@ #6 ¢ 06 tza——c“iwaoans hm 2 2 ee es 
eA a a ee ike A 8 o-0-9-f-= 2a 


—fi.M M0 2 Wee se 1 5 re van er On a ee Ee Bye Saas ais da ene ee 
SiSaa- <a. ent oa mi stu ssn Gams Rider matte VS La —-__—$_logrshee OR ARE SG 


19 


[= 


Rein 


X 


Ne 


NEL 


- 


ee | 
; 


ot“, or 


eo 
~ 


Vtg Arty over o 


Y 


Use 


to. 


5 fede 


gius 


Allegro 


Cr eas 9. 
° 
eee 


|_| eel 


: 
a 
| 
: 


Se 
sempre f 


SE SS Bee EE See Ge ee 


re ec a — 


il si] 
rm 
a “4g 
| ih 
HT 
WANS: 
r 
HA all 
iT a 
ait 
| 
tit 
A f 
call 
wh 
oe att 


OOOO OS CEOs 8 0808 2ES 6 608 68888288229 S8900 8050 SESSe0EREe4Rne 


Ee 


I Daeg  WNOE ar i es I emia. 


= 


TD) AT (EG, AAD _ ANITA WED) A 
EEE GRIT NE Si KV e oy Fees TR A 


if 


is) 
w 


7. 


mp dec 


iL 


1 DO Ree 


— 


Comal 


© 
Ps 
% 
& 
S 


4 hay 
_ al’ 
oR Li 
‘i 
a7 
TH 
| 
: rT 
“ ooh ttt 
c 
= 
fax} 
PY ea 
eo 
\s 4 
» Sad 
oe a =T 0) | 


Alle 


“i> ata 
yo" 
\ 


qe 
eI 
/) 


pil * 
iy 
3 


15315 


22 


ae 
al 


| 


Mika 
Hh fi Ne 


Il canto sempre ben marcat 


Moderato cantabile. 


- 


SS gor ee 


iw! Rea! ee eee Pe Pe ee ee ee ee eee eee 


> 


UT Eeerremen sce Eh <All EY 


Md} yh iil rT +4 

fl) al] 

Hl | a | 

1 Ame 

rT 1 | 

i $0 yaul 
Hh ail 

aE 


Ess | 
-¢ 
J 


nn i ew "2 i oe ee ee ee a A) 
Se SS a SC TD lk OY 


df Pee. Peewee") 4a 


P .7 (PRIS Se SAP RD a  P _  _ e 


- 


2 LY DL a GE af ET) ee FETT | GY 


= 


ed Mae Ai nae Tae SATS T oT | 
ie erat ur Ae ENE, | 
3 3 : 
3 3 
Cl al oe ae a  _ 
= pg aes am a (EE eS 
fd (a a Bed a a) rere eT Me Re 
he ae | 
2 W Atel A «= RP 
i $f ET OO Ee a 
7 ot a I 
5 A UL ORS 
= 
a 
QS =2 = Gn ae ere ee 
faba neal UL ETRE ES eT 
cresc. 


i 


iS Se ee ll Se ee a ee ee IS * |  D 
mae pay 


ad GOT 
Qe aaa 
eresc. 
PRS AG ENTE Te TR A 


iGRr "1A 
a 
|_| 


i 


4 


Sy BG SS Ad eel od 0 ee A. A 


3 
| - @Y 2 a I 
a De Oe eS Se _ 
ee ee EO 
es ee 6 (SR a | a 
ae Be 
a 
(SSS aT Pe - Pe 
Pee ERT AST”) ..A eee 
Cun el UN aE | un eee | 
a aT EA a B,D 
5 
oa 
é - Bet I rome cal 
2 olecut| Mag 
=—_— SSN 
ey 


Sees meenee eS peo lr op ae Ce ee rere 
5 a 
ee ES a eee 
(nt wt Dw ie 
Pag |_|} + @ ag +H 
mma 2.7 2S SS 
ob AES 
"TER ae ange ne iaerar orem 
Ra Pia Ee ae 
pe se No GU ea a ae 
it 
a = 
p al ETE ES 
Ae L4G ew eee" 
SS ee 


B42" oe ee eee 


15315 


1 
1 
I 
T 
fl 
i 
H 


llante. 


i 


a 
as) 
© 
es Pas 
& ¢ 
AT c fi 
2° 
&€ 3 | 
ae 2 
ae 4 
4 (< b= 
3 
af 
=~ 
b 
~ 4 
2 Se 


it 


< 
SN 
b> 


—_— 


| 


R7 


‘a 
| 
i 
‘il 
& 
f 
i 
+e 
| 


P 


—— 


[7 err: < Fe 


15315 


b 2 S _ ‘ “4 ¥ ry) 
ee a eae Fe, ee 
: cay a o- q “ . j LA] 
ee eA ay - ee Ye 7) a os ait 


SESE SE 


=< 


q 


ehh ff hah —f  -<- 


> 


a 


A-955 


ARMAND, J. O. 
Forty Pieces for Beginners. Op. 10 [900]...... 60 
BERENS, H, 
Fifty Pieces without Octaves (Beginners). Op. 
BO d Ws cra Wile alic ta ie Baa ie a aoe eat ta ge aan 1.00 
PUISO AE VOLS. 1 O05-GOF |p a vsle cies stich oo aloa ea, .50 
Newest School of Velocity. 40 studies. Op. 61. 
Cramiate nen, LOS V0 55's io vin isis isis pemierels sale REE eas 1.25 
sarin: 4 vols. [259-262] is i be ea. .50 
The School of Scales, Chords and Embellishments. 
2o'stadies. ‘Opi S84 526) 1c ees aee we delideu s/s 1.25 
ALSO at 3 VOIS! [ZKADLY | 5 ialldis dc forthe kiste ea. .60 
Training of the Left Hand. Op. 89 [1031]...... hs) 
Twenty Children-Studies without Octaves. Op. 
PART! WARE k shoe ies Males 8 o¥ie 6,4 slo's ae 4 75 
PSMee AI ERMOIS. SOUSLOLOY Ss nie a e's a'ads'ele's Bae ea. .90 
BERTINI, H. 


Fifty Selected Studies from Op. 29, 32, 100 [795] 1.00 
Fifty Selected Studies from Op. 29, 32, 100, 134. 
Rs and English text. (Buonamici-Cornell) 


ROO Me Nc, en 1.50 
Scales and Chords [866] ...................-- 50 
Twelve Little Pieces and Preludes [135]....... 60 
Twenty-five Easy Studies. Op. 100 [136]....... 715 


Twenty-five Primary Etudes. Op. 166 [691]....  .75 
Twenty-four Melodious Pieces. Op. 101 [758]. .65 
15 


Twenty-four Studies. Op. 29 [137]............ 

Twenty-four Studies. Op. 32 [138]........... + iehD 
BIEDERMANN, A. J. 

Ten Very Easy Compositions [820]........... 1.00 

Twelve Nursery Songs. Op. 91 [819].......... 1.00 
BIeEHL, A. 


The Elements of Piano-Playing. Op. 30 [530].. .60 
Twenty-five Easy and Progressive Studies. Op. 


ALT SNOISS Aer a ie ai ns aa ia bei 0) Shwe ea. .60 
BRAUER, F. 
Twelve Studies for Development of Velocity. 
ye CE A, a 
Also in 2 vols. [495/496].............4.. ea. .50 


BURGMULLER, F. 
Eighteen ae ree Studies. Op. 109 


(Qestsree Zoe Wine one «sc cee «ating y tv qenie 15 
AulsG! wae, VOSA A96/754] onc. ue eS. ea. ~.50 
Twelve Brilliant and Melodious Studies, Op. 
BUS CT OeStenen Poo Tas omulnie aachle date doh Komutad 5 
AiSG itt 2 MOR TL SO/7 O71 s y's vs each det Arias ea. .50 


G. SCHIRMER, INC. 


SESIGN COPYRIGHT, 1939. BY G. SCHIRMER, INC. 


ao a a a a a a a> a a a aD > > aw? aD >) ee. ee PEEKS SEES SEES 


SCHIRMER’S LIBRA tae 
of Musical Classics 
EXERCISES AND STUDIES FOR PIANO (No. 1) 


The Library Number is given in brackets: [925] 


BuRGMULLER, F.—Continued 
Twenty-five Easy and Progressive Studies. Op. 


100 '(Qesterie) | [SOO]. ccs a a eee : 
Also in 2''vols; [977/978]... <'s's seamen ea. .50 
CHOPIN, F. 
Studies (Mikuli)* [1551 Jo... o.0s es eee ee 1.50 
jStudics (Friedheim) ‘[33}!) 20 ..20. oy sss ee 1.50 
CHRISANDER, N. 
323 Technical Studies, as a preparatory method 
for the Tausig-Ehrlich daily studies [1177]...... 1.50 
CLEMENTI, M. 
Gradus ad Parnassum. 29 selected studies 
(Tausig): [780] cra le dicts iaeteinlor saan eae 1.25 
Also a Spanish, German and English text 
EELUZ DP isis She on! s a buy oases ee en 1.25 
Gradus ad Parnassym. 100 exercises (Vogrich) 
[166] Eos. a TS LO eee 4.00 
Also in 3 vols. [167-169]...... Seas ~,...ea. 1.50 
Preludes and Exercises (School of Scales), in all 
the Major and Minor Keys (Vogrich) [376].... .75 
CONCONE, G. 
Fifteen Studies in Expression. Op. 44 (Von 
Doenhoff) [1030] mv died dic aiatieata ta tea evah gaa Rute : 
Fifteen ‘Studies in Style. Op. 31 [1374]...... 15 
en Studies in Style and Expression. Op. 

25 (Oesterle) [141] 20002. See aioe 715 
Thirty Selected Studies (Oesterle) [25]........ 125 
Twenty-five Melodic Studies (Easy and Progres- 

sive). Op. 24 (Oesterle) [139] oo.0 ese. i ‘ 
Twenty-four Brilliant Preludes for Small _ 
Hands. Op. 37 (Oesterle) [226].............. +60 


Twenty Studies on the Singing Touch. Op. 30 
(Oesterle)) [TAO } aus cai emer 0 Cue cs aes 


CRAMER, J. B.. 
Eighty-four Celebrated Studies. 


Avols.: (142-1461 ener ou eae ea, 80 
Fifty Selected Siig Bea, PS2A dons. 20 see . 150 
Also in 4 vols. [828-831]..............00 ea. .60 
Spanish text only. Coie (11787. 3h ae ge) Bee | My 
CROISEZ, A. a 


Twenty-five Melodious Etudes. Op. 100 (Deis). 
[1438] 


NEW YO RK 
iD D> >>> a eC eee Ke ec acc 


eel 


. 


as ae x Pao 


sates. 


~ Sivan st 


ee ee 


a We Na nn oP ell 


rey 
ae 


es “SC * 


ete Se ae i 
SS - e  e  e 


BS a ee. 


Sos 


lea 


eae Se 


a = 
Siz: 


